
F I L M  S H E E T S I N G I N '  I N  T H E  R A I N  ( 1 9 5 2 )

C O M E D Y  ·  R O M A N C E

Singin' in the Rain
1952 · Directed by Gene Kelly & Stanley Donen

Musical Classical Hollywood Comedy

Hollywood, 1927: a silent-screen idol and his glamorous co-star 
find their studio thrown into panic when talking pictures arrive. 
Part romance, part backstage farce, part love letter to the movies, 
it is told almost entirely through song and dance.

D I R E C T O R Gene Kelly & Stanley Donen

Y E A R 1952

R U N T I M E 1h 43m (103 min)

C O U N T R Y USA

G E N R E S Comedy, Romance

C A S T Gene Kelly, Donald O'Connor, Debbie Reynolds, Jean Hagen, Millard Mitchell

I M D B 8.3 / 10 (282,203 votes)

R O T T E N  

T O M AT O E S

100% (critics)

M E TAC R I T I C 99 / 100

T M D B  S C O R E 8.1 / 10 (3,634 votes)

W H E R E  T O  

WAT C H

Stream (US): HBO Max Amazon Channel, HBO Max
Rent: Amazon Video, Apple TV Store, Google Play Movies, YouTube, Fandango At Home, 
Spectrum On Demand
Buy: Amazon Video, Apple TV Store, Google Play Movies, YouTube, Fandango At Home

Part one is spoiler-free. Part two, “After watching”, reveals the story, scenes and ending.
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Before watching
Spoiler-free

W H Y  W AT C H  T H I S ?

1 The most celebrated film musical Hollywood made
Produced by MGM's Freed Unit and co-directed by Gene Kelly and Stanley Donen, it is the peak of the 
studio's integrated musical, where songs and dance carry the story rather than interrupt it.

2 Dance staged for the camera, not just filmed
Kelly's choreography and Donen's camera work together, and the title number and Donald O'Connor's 
physical comedy show how movement can be designed specifically for cinema.

3 A comic history lesson about the arrival of sound
By satirising Hollywood's panicked move from silent to sound, it is a cheerful, accurate-in-spirit way to 
understand a key upheaval in film history, made with affection and sharp wit.

W H Y  I T  M AT T E R S  I N  C I N E M A  H I S T O R Y

A defining film of the Hollywood studio musical at its height, and one of the earliest major films to 
look back on cinema's own history with both satire and nostalgia.
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W AT C H  W I T H  I N T E N T I O N

Y O U R  L E N S

Watch how often a number begins as an ordinary moment and then lifts 
into dance, and ask what the camera does to help.

T H R E E  T H I N G S  T O  N O T I C E

How Kelly and O'Connor use whole bodies and props, such as furniture and walls, as comic and 
rhythmic instruments, with the camera keeping the full figure in view.

How the film stages 1927 film-making: clumsy microphones, noisy cameras, studio sets. The 
comedy depends on small practical details of early sound.

The shift in colour and design between everyday scenes and the stylised song-and-dance 
sequences, especially in the larger, more abstract numbers.

O N E  Q U E S T I O N  T O  C A R R Y  W I T H  Y O U

If a film's songs are older than the film, what makes them feel as though they were written 
for this story?

C I N E M A  AT  T H E  T I M E

Studio system: MGM's Arthur Freed unit, a self-contained team of writers, composers, choreographers 
and designers, had made the studio the home of the musical through the 1940s and early 1950s.

Musical tradition: The integrated musical, in which numbers grow out of character and story, was 
established. Kelly had already co-directed On the Town (1949) with Donen and starred in An American 
in Paris (1951).

Industry pressure: Television was drawing audiences away, and studios had been forced to sell their 
theatre chains after a 1948 Supreme Court ruling. Big Technicolor spectacle was one way to bring people 
back.

Songs: Most of the score was not new. Arthur Freed and Nacio Herb Brown had written their songs in 
the late 1920s and 1930s, so the music itself evokes the period the film depicts.

W H E R E  I T  C A M E  F R O M

F I L M

On the Town (1949)
Kelly and Donen's first co-directed musical, which took dance out of the studio and into real New York locations.

↓
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F I L M

The Jazz Singer (1927)
The film that made sound a commercial reality and which Singin' in the Rain uses as its historical turning point.

↓
T R A D I T I O N

Silent slapstick comedy
The physical comedy of Keaton, Chaplin and their contemporaries lies behind O'Connor's solo and the film's visual gags.

↓
T H I S  F I L M

Singin' in the Rain (1952)

N E W  AT  T H E  T I M E   A musical about movies themselves, built on a catalogue of older songs, with athletic, 
camera-aware dance as its main storytelling tool.

S O C I A L  C O N T E X T

Made in early 1950s America, a prosperous but anxious Cold War moment, as Hollywood faced a shrinking 
audience and looked back fondly at its own past.

Postwar America: The US was in a consumer boom, with families moving to the suburbs and 
buying televisions, while the Korean War and Cold War fears hung over daily life. Bright, optimistic 
entertainment found a ready audience.

Hollywood under pressure: The 1948 Paramount antitrust decree forced studios to sell their cinema 
chains, and television was cutting attendance. MGM, with its Arthur Freed unit, remained a stronghold 
of big-budget musicals.

Politics and blacklist: The HUAC investigations and the blacklist had shaken the film community in the 
late 1940s and early 1950s. Studios favoured safe, family-friendly subjects, and the Production Code still 
governed what could be shown.

The filmmakers' situation: Gene Kelly was a star and choreographer at MGM, and Stanley Donen was 
a younger colleague who had worked with him on On the Town. Together they were directing a film set 
in the Hollywood of the late 1920s.
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W H AT  T O  E X P E C T

Pace: Brisk and light, with comic set pieces and musical numbers spaced evenly. At 103 minutes it moves 
quickly and never feels heavy.

Style: Classic studio Technicolor with lavish sets. Numbers range from intimate duets to a large, stylised 
fantasy ballet.

Performance: Broad, physical, theatrical comedy alongside real dance technique. Expect big gestures 
and exaggerated reactions, played with precision.

Format: A backstage-style musical comedy. Characters sing and dance as a natural way of expressing 
feeling, and the film does not apologise for it.

Colour and ratio: Technicolor, in the standard Academy ratio of about 1.37:1. The picture is almost 
square compared to modern widescreen.

W AT C H  W I T H  K I D S ?

6+ S U G G E S T E D  A G E

Official ratings range from G and U to FSK 12/6 in Germany; with no real scares, 6 suits children who can 
manage a 1950s musical of 103 minutes.

Official ratings: US G  ·  UK U  ·  Germany 12/6  ·  France TP

Good for: Joyful song-and-dance numbers, slapstick humour and a light romance. Children who enjoy 
musicals or physical comedy may love the splashing title number and Cosmo's energetic clowning.

May unsettle, pace: Some dialogue-heavy stretches and a long dream-style ballet sequence may test the 
patience of younger children used to faster modern films.

May unsettle, dated attitudes: Period gender stereotypes and a mocking portrayal of a woman with an 
unpleasant voice appear. Mild by today's standards, but may prompt a chat.

May unsettle, mild peril: A few brief comic moments of embarrassment and mild physical mishap, all played 
for laughs rather than tension.

Explain first: It is set in the late 1920s, when films had no recorded speech and studios scrambled to adapt 
to new sound technology.

Explain first: The film is in vintage Technicolor and made in 1952, so the look, pace and humour are 
old-fashioned. It's worth giving it a chance.

Talk about it after: Which song-and-dance number was your favourite, and what made it feel so joyful or funny to 
watch?

Cinespective’s own guidance, a draft. Check it against the official ratings and your own judgement.

Cinespective · Singin' in the Rain (1952) 5 / 11



F I L M  S H E E T S I N G I N '  I N  T H E  R A I N  ( 1 9 5 2 )

After watching
CONTAINS SPOILERS

T H E  F I L M ,  U N PA C K E D

C E N T R A L  I D E A

The film can be read as a celebration of how movies make their own magic, and of 
the artifice behind it. It laughs at the fakery of Hollywood while arguing that this 
fakery can produce real joy and real feeling.

T H E M E S

Authenticity versus performance: The plot turns on who owns a voice and who deserves credit, and it 
distinguishes real talent from a manufactured image, while also admitting that the image-making is part 
of the art.

Technological change: The arrival of sound threatens careers and reshapes craft. The film treats this as 
comic chaos, but also as a creative opportunity for those who adapt.

Love as release: Romance is expressed through movement rather than speech. Falling in love makes the 
characters unable to stay still.

Hollywood on itself: The film gently mocks studio publicity, fan magazines and star personas while 
clearly loving the business it mocks.

Partnership and friendship: Don's bond with Cosmo is as important as his romance. Their shared 
history is the film's emotional and comic anchor.

Key scenes

Moses Supposes
Kelly and O'Connor turn a diction lesson into a tap duet that mocks their teacher. It shows their 
chemistry, their timing, and the way comedy and virtuosity can be the same thing.

Make 'Em Laugh
O'Connor's solo is a piece of acrobatic slapstick in the silent-comedy tradition, with the world as his 
partner. It shows that the film honours the physical skill silent cinema trained.

Singin' in the Rain
Rain, an empty street and one man's happiness: the number is simple in concept, but gives the film its 
emotional high point. The setting is the ordinary city, transformed by feeling rather than spectacle.
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The premiere screening and the curtain
The film's comic and moral conflict about voice and credit is settled in front of an audience. The reveal 
resolves the plot through a mechanism borrowed from live theatre.

Filmmaking

Choreography and direction: Kelly's athletic, masculine style contrasts with Astaire's elegance. His 
numbers use everyday objects and spaces, and the co-direction by Donen keeps the camera flexible so 
the dance remains readable.

Camera and editing: Many numbers play in long takes or with minimal cuts, so viewers can see the 
performers' skill. Camera movement follows and adds to the dance rather than replacing it.

Design and colour: Saturated Technicolor, studio sets and stylised backdrops make a heightened 
version of Hollywood. The Broadway Melody ballet in particular turns design into the main 
performer.

Writing: Betty Comden and Adolph Green wrote a script that is a tight comedy of the 1920s industry. 
It builds jokes around real sound-film problems, such as hidden microphones and poor recordings.

Music: Reusing older Freed and Brown songs lets the music carry period memory. Lennie Hayton's 
musical direction and Roger Edens's arrangements fit them to the story.

T H E  F U L L  S T O R Y

The full plot, including the ending.

In 1927 Hollywood, Don Lockwood is a silent-film star who plays romantic heroes opposite Lina Lamont. 
Studio publicity insists they are a couple, and Lina believes it. At a premiere, Don escapes a crowd by 
jumping into the car of Kathy Selden, a stage dancer who scorns film acting. He is smitten, and when he 
later finds her working as a chorus girl at a party, they begin to fall in love.

Warner Bros.' The Jazz Singer becomes a sensation, and Monumental Pictures rushes to convert. Don and 
Lina's new picture, The Dueling Cavalier, is a disaster at its preview because Lina's shrill voice and the 
primitive sound equipment are laughable. Don's friend Cosmo Brown suggests turning it into a musical, 
The Dancing Cavalier, with Kathy secretly dubbing Lina's voice.

The plan works, but Lina discovers the trick. Vindictive, she uses her contract to insist that Kathy remain 
her uncredited voice permanently. At the premiere, Lina is called on stage and made to lip-sync a song 
while Kathy sings behind the curtain.

Don, Cosmo and the studio head raise the curtain, exposing the deception. Kathy is revealed as the real 
voice and runs out of the theatre, and Don calls her back as the true star. Lina is humiliated, and Don and 
Kathy kiss in front of a billboard announcing their pairing.

B E H I N D  T H E  F I L M

Co-directors: Kelly was in his late thirties and already a major star. Stanley Donen, in his twenties, had 
worked with him as choreographer and co-director on On the Town. Their shared approach to filming 
dance shaped the picture.

Reused songs: Producer Arthur Freed had written lyrics to Nacio Herb Brown's songs in the 1920s and 
1930s. The film began as a way to use that catalogue, and Comden and Green built the story around it.
A young Reynolds: Debbie Reynolds was a teenager with little formal dance training when cast. She 
had to learn quickly alongside Kelly and O'Connor, and her singing in 'Would You' was dubbed by Betty 
Noyes.

The title number: Accounts say Kelly shot the rain sequence while ill with a fever. Rain was created with 
water pipes, and the street set was lit and photographed so the falling water would show on camera.
O'Connor's solo: Reports describe the strain of filming 'Make 'Em Laugh' on O'Connor, who was a heavy 
smoker. The tune closely resembles Cole Porter's 'Be a Clown', which Kelly had performed earlier in The 
Pirate.

Myth: The songs were all written for the film. Reality: Most were existing Freed and Brown songs from 
the 1920s and 1930s. Only a few numbers, such as 'Moses Supposes' and 'Make 'Em Laugh', were new 
or newly composed.

Myth: It was recognised as a masterpiece on release. Reality: It was well reviewed and successful, but 
not regarded as the peak of the genre. It received only two Oscar nominations, and its stature grew over 
the following decades.
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L E G A C Y  A N D  C O N N E C T I O N S

Its place in the lineage  before → after

F I L M

On the Town (1949)
Kelly and Donen's first co-directed musical, which took dance out of the studio and into real New York locations.

↓
F I L M

The Jazz Singer (1927)
The film that made sound a commercial reality and which Singin' in the Rain uses as its historical turning point.

↓
T R A D I T I O N

Silent slapstick comedy
The physical comedy of Keaton, Chaplin and their contemporaries lies behind O'Connor's solo and the film's visual gags.

↓
T H I S  F I L M

Singin' in the Rain (1952)

↓
F I L M

The Umbrellas of Cherbourg (1964)
Jacques Demy's sung-through, colour-saturated musical continues the love of Hollywood musicals in a French register.

↓
F I L M

La La Land (2016)
Damien Chazelle's romance borrows the ordinary-world-to-dance transition and Technicolor palette of classic MGM 
musicals.

↓
F I L M

The Artist (2011)
Another comic romance about a silent star confronting sound, in direct dialogue with this film's story and tone.

Reception and reputation

Audiences enjoyed it and it did good business for MGM. Critics generally liked it as lively entertainment, 
but it was seen as one very good musical among several from the studio rather than a landmark. Awards 
recognition was modest, with nominations for Jean Hagen and for the score.

Its reputation grew steadily through television screenings and compilation films about MGM musicals. 
It is now widely regarded as the model of the Hollywood musical, and its title number is one of the most 
recognised images in cinema.
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Awards  Oscars and Cannes

Academy Awards: 2 nominations (Jean Hagen for Best Supporting Actress; Lennie Hayton for Best 
Scoring of a Musical Picture).

Cultural impact  beyond cinema

Song of joy: The title song dates from 1929, but the film made it a standard shorthand for carefree 
happiness. A Clockwork Orange (1971) turned that association sinister by having Alex sing it during 
an attack.

Kelly's everyman image: Gene Kelly splashing through puddles with an umbrella became his most 
recognisable image. It cemented his public persona as an athletic, working-class alternative to the 
elegant Fred Astaire.

Popular picture of Hollywood: Its comic account of the panic over talkies shaped how many viewers 
imagine Hollywood's sound transition, with its squeaky-voiced star and dubbing. The picture is 
exaggerated for laughs, but it remains a common way into the period.

Stage afterlife: A stage adaptation opened in London in 1983 and reached Broadway in 1985. 
Revivals since have kept the story in theatres, often with real water on stage for the title number.

Its lasting influence

Its rain-soaked street dance has been quoted and parodied across film, television and advertising. Later 
filmmakers, from Jacques Demy to Damien Chazelle, reworked its mix of ordinary settings, colour and 
spontaneous dance, and it set the standard for films about cinema's own history.
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W H AT  N E X T ?

C O N T I N U E  T H E  D I R E C T O R

On the Town (1949)   COMING SOON

Kelly and Donen's first collaboration as directors shows the same energy and camera-aware dance in an earlier, more location-based form.

E X P L O R E  T H E  E R A  O R  M O V E M E N T

The Wizard of Oz (1939)
A key earlier MGM musical, showing how the studio's Technicolor design and integrated songs developed before the Freed Unit's peak.

F O L L O W  T H E  I D E A

Sherlock Jr. (1924)
Buster Keaton's silent comedy about the cinema shows the physical, mechanical comedy that Singin' in the Rain honours.

C O M PA R E  A N O T H E R  A P P R O A C H

Sunset Boulevard (1950)   COMING SOON

Billy Wilder's dark drama also deals with silent stars and the sound transition, offering a bitter counterpart to this film's warmth.

J U M P  F O R W A R D

The Umbrellas of Cherbourg (1964)   COMING SOON

A French musical that reinvents the form, using its colour and music in a more melancholy way.
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F U L L  C A S T  A N D  C R E W

Gene Kelly
D I R E C TO R  ·  AC TO R

as Don Lockwood

Stanley Donen
D I R E C TO R

Donald O'Connor
AC TO R

as Cosmo Brown

Debbie Reynolds
AC TO R

as Kathy Selden

Jean Hagen
AC TO R

as Lina Lamont

Millard Mitchell
AC TO R

as R.F. Simpson

Draft content generated for Cinespective and subject to review; awards and dates should be verified before being relied upon. This product uses the 

TMDB API but is not endorsed or certified by TMDB. Streaming availability by JustWatch via TMDB.

Cinespective · Singin' in the Rain (1952) 11 / 11


